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1 EXECUTIVE SUMMARY
The present Intellectual Output (O6: Reflective logs and questionnaires) constitutes

part of the activities of a European Project entitled "BaGMIVI: Bridging the Gap between
Museums and Individuals with Visual Impairments” with code number: "2014-1-ELO01-
KA200-001631. The coordinating partner is the University of Thessaly and Dr. Vassilios
Argyropoulos acts as the Coordinator of the project.

According to the approved proposal of BaGMIVI Project the sixth intellectual output
(106) includes reflective logs and questionnaires regarding the museum visits which were held
in the participating museums of BaGMIVI Project in Greece, Bulgaria, Romania and Hungary
(Intellectual Output 5). After each museum visit in every participating country all the
stakeholders filled in reflective logs through which they had the opportunity to think critically
regarding their experiences during the museum visits, to express their emotions and generally
to exchange ideas for the development of accessible museum programmes. The data of the
reflective logs and questionnaires were gathered and analyzed from each participating
organization for the improvement of museum visits. Also, the analysis of the aforementioned
data had shaped the basis for a publication with best practices within museums for the
enhancement of access of individuals with visual impairments (Intellectual Output 7).

The chief participating organisations of Intellectual Output O6 (including the leading
organisation) are:

1. UNIVERSITY OF THESSALY (Greece - Coordinator)

2. UNIVERSITATEABABES BOLYAI (Romania)

3. SOFIISKI UNIVERSITET SVETI KLIMENT OHRIDSKI (Bulgaria)

4, BULGARIAN ASSOCIATION FOR EDUCATION OF VISUALLY IMPAIRED
CHILDREN (Bulgaria)

EOTVOS LORAND TUDOMANYEGYETEM (Hungary)

MUSEUM OF CYCLADIC, GOULANDRIS FOUNDATION (Greece)
TRANSYLVANIAN MUSEUM OF ETHNOGRAPHY (Romania)

SZENT ISTVAN KIRALY MUZEUM, HUNGARYN (Hungary)

RAKURSI ART GALLERY (Bulgaria)

The following sections include a brief description of the museum visits which were held in each

N o o k& w

participating country, the methodology for the development of the reflective logs as well issues

regarding the implementation and the collection of the reflective logs and questionnaires.



2 BRIEF DESCRIPTION OF THE DESIGN AND DEVELOPMENT OF
DIFFERENTIATED AND ACCESSIBLE MUSEUM PROGRAMMES

The development of differentiated museum programmes was part of the activities of BaGMIVI
Project. Each museum of the participating countries has developed differentiated museum
programmes. The content of these programmes depended on the kind of each participating
museum and the type of its collections. In specific, the participating museums were an
archaeological museum, an ethnographic museum and two galleries). In specific, the
participating museums were the Museum of Cycladic Art in Greece, the Transylvanian Museum
of Ethnography in Romania, the Rakursi Art Gallery in Bulgaria and the Szent Istvan Kiraly
Museum in Hungary. Two or three museum visits took place in each participating museum with
students from the special schools of the blind (silent partners of BaGMIVI project). The

following sections include a brief description of the museums’ differentiated programmes.

2.1 Museum of Cycladic Art Museum, Nicholas and Dolly Goulandris Foundation
(Greece)

The Museum of Cycladic Art has designed and organized a differentiated educational
programme with the title “The Cyclades through touch”. In addition, a multisensory museum
Kit has been designed with the same thematic. Two museum visits were conducted with visually
impaired students from the School for the Blind in Athens. The children had the opportunity to
learn about Cyclades and various aspects regarding the ancient Cycladic art. The children
participated in different activities using accessible educational material (e.g. replicas of
figurines, a water tactile map, etc.). Finally, they participated in creative activities in order to

understand the form of the figurines or aspects of the process of sculpting.

2.2 The Transylvanian Museum of Ethnography (Romania)
The Transylvanian Museum of Ethnography has designed two different educational

programmes for individuals with visual impairments. The first was an educational programme
related to the collections of the Transylvania Museum of Ethnography, which is situated in
Cluj-Napoca. The second educational programme has been developed for the open-air
Romulus Vuia Park which is situated on the city's north-west side. Two visits took place with
students from the Special High School for the Visually Impaired (Romanian silent partner).
During these visits, the students had the opportunity to explore through touch accessible
material in order to learn and understand various aspects of the traditional life in Romania (e.g.

a traditional house, replicas of furniture, a tactile guide, basic types of the traditional
5



Transylvanian pottery, etc.). The students also participated in a variety of activities as for
example in a workshop of clay modelling.

2.3 Rakursi Art Gallery (Bulgaria)
Rakursi Art Gallery organized two differentiated museum educational programmes. The first

one entitled “Touch the Treasure” was a tactile exhibition of objects — selected replicas of
Thracian ancient treasures. The second educational programme entitled “A Glimpse into XX
century Art” referred to different movements in modern and contemporary art (e.g. classicism,
expressionism, cubism, conceptual art etc.). Two visits took place in Rakursi Art Gallery
respectively to the aforementioned programmes. During the first visit, the students had the
opportunity to explore replicas from the five most famous Thracian treasure objects and became
acquainted with the world of the ancient Thracians and the function of objects. In addition, they
participated in an interactive game with the use of a tactile map and small replicas of Thracian
objects. During the second visit, the art historians and the artists of the gallery explained the
main ideas that characterize a specific movement and the students had the chance to explore by
touch representative sculptures. Living artists representing a variety of art movements made all

exhibited sculptures.

2.4  Szent Istvan Kiraly Miseum (Hungary)
The Szent Istvan Kiraly Mtiseum in Hungary is an institute, which includes different collections

(art collection and toys collection). The museum has developed two educational programmes;
the first one entitled “Old toy, good toy, Dollhouse” was implemented in the Hetedhét Toy
Museum and the second one entitled “Tune of forms” was implemented in the City Gallery.
Both of the aforementioned sites are situated in the city of Székesfehérvar. Three different visits
took place in the context of the aforementioned educational programmes. In specific two
different groups of students with visual impairments have participated in the educational
programme in Hetedhét Toy Museum and another one in the City Gallery. During the visits in
the Hetedhét Toy Museum, the students had the opportunity to learn about old objects and their
usage, the old interiors and houses and the people’s habits and lifestyle. In addition, the students
were invited to participate in a variety of activities such as explore through touch replicas of
the exhibits, listen to narratives about the museum and the collection, and create their own
stories using toys and dolls. During the educational programme in the City Gallery, the students
had the opportunity to explore through touch different art objects, to learn by tactile experience



the different kind of materials (e.g. terracotta, bronze, etc.) and experience the process of the

creation of an art piece.

3 THE DEVELOPMENT OF REFLECTIVE LOGS AND QUESTIONNAIRES
(INTELLECTUAL OUTPUT 6 (106)

3.1 The aims of the development of reflective logs and questionnaires

Based on the BaGMIVI project after each museum visit the stakeholders were invited to fill in
reflective logs and questionnaires in order to describe their experiences of the educational visits
in museums. The aims of the development of reflective logs and questionnaires were the
following:

e To provide feedback for each visit for the evaluation of the educational programmes.
More specifically based on the data of the reflective logs and questionnaires the museum
staff evaluated each visit and re-planned the next visits (e.g. make additional
differentiations, create more detailed oral instructions, etc.). In this way, the museum
staff was able to address better visually impaired visitors’ needs and meet their
expectations.

e To provide a basis for the development of a Best Practices Guide (Intellectual Output 7,
I07). More specifically the data from the reflective logs and questionnaires were
analysed and the main results of this analysis shaped the Best Practices Guide in order
to help museums’ staff to acquire a deep understanding regarding the needs of visitors
with visual impairments in museums and to develop accessible and differentiated

educational programmes and material.

3.2 The methodology for the development of the reflective logs and questionnaires
Based on the approved proposal of the BaGMIVI project after each visit in the museums the

members of the museum staff as well as the visitors with visual impairments were invited to fill
in reflective logs and questionnaires regarding their experiences and their emotions. However,
it was considered very important to gather also the opinions and the reflection of the teachers
of students with visual impairments regarding the visits in the museums. Special education
teachers from the schools (i. e. the BaGMIV| silent partners) had participated during the process
of the development of the educational programmes (105) and they have collaborated with the
museum staff. Furthermore, the students with visual impairments visited the museums
accompanied by their teachers. The leading organization with the members of the consortium
took into account the teachers’ opinions regarding their students’ needs for the museum visits

and developed three different reflective logs and questionnaires:
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o Reflective log for museum staff

o Reflective Questionnaire for Students with Visual Impairments, and

e Reflective log for Special Education Teachers.
More analytically, through the reflective logs the members of the museum staff had the
opportunity to think critically regarding their experiences, the challenges and the outcomes of
each visit. They described their experiences, their emotions, if they have achieved the objectives
they had set, whether they encountered any challenges, if they have acquired new knowledge,
skills, etc., if they wanted to modify something in the educational process or if they would like
to participate in similar projects (see Annex ).
Students with visual impairments through reflective questionnaires had the opportunity to
describe their experiences and their emotions as for example what they liked most, what they
learnt, if they were tired of bored, what else they would like to do in the museum, if they would
like to visit again a museum, and so on. It is important to note that the anonymity of the students
was ensured. Also, the teachers were kindly asked to provide support to the visually impaired
children in order to fill in the questionnaires (see Annex II).
The reflective log for special education teachers was divided in two parts: a. their opinions
regarding the visits in the museums, and b. their estimation about their students’ experience.
More analytically in the first part of the reflective log, the special education teachers described
their expectations and provided input regarding the following: did the visit in the museum
respond to their expectations? Did they go through any preparatory activities before the
museum visit? Did they notice any difficulties? What did they like most from the educational
programme, did they learn something new? (Knowledge, skills), did they decide to modify the
programme, and why? In the second part of the reflective log the teachers were asked to reflect
on their students’ response (i. e. if they felt that the educational programme responded to the
needs of the children or what did the children gain from the visit in the museum, etc.). In
addition, anonymity was ensured regarding the participation of special education teachers (see
Annex I11).

3.3 The implementation - Completion of reflective logs and the questionnaires
All reflective logs and questionnaires were translated into Greek, Romanian, Bulgarian and

Hungarian language. As it was mentioned above after each museum visit all stakeholders filled
in the reflective logs and questionnaires. Each university of the participating countries gathered
the reflective logs and questionnaires. In turn, the University of Thessaly gathered all the

reflective logs and questionnaires from all participating countries. The content of the reflective



logs and questionnaires was translated in English so as the leading organization could be able
to proceed to the analysis of the gathered data. More analytically:

In case of Greece and the two visits in the Museum of Cycladic Art the total number of the
gathered reflective logs and questionnaires was: seven reflective logs from museum staff, 15
reflective questionnaires from students with visual impairments, and c. 8 reflective logs from
special education teachers (see Table 1):

Table 1. Number of reflective logs and questionnaires from museum visits in Greece

Visually impaired Special education
Reflective logs and Museum staff individuals’ reflective teachers’ reflective
guestionnaires reflective logs questionnaires logs
1%t visit in the Museum 3 4 3
of Cycladic Art
2" visit in the Museum
of Cycladic Art 4 1 5
Total 7 15 8

In case of Romania and the two visits in the Transylvanian Museum of Ethnography the total
number of the gathered reflective logs and questionnaires was: 12 reflective logs from museum
staff, 17 reflective questionnaires from students with visual impairments, and c. 5 reflective
logs from special education teachers (see Table 2):

Table 2. Number of reflective logs and questionnaires from museum visits in Romania

Reflective logs and Museum staff Visually impaired Special education
uestionnaires reflective lods individuals’ reflective teachers’ reflective

g g guestionnaires logs

1%t visit in the

Transylvanian

Museum of 6 8 2

Ethnography

2" visit in the

Transylvanian

Museum of 6 9 3

Ethnography

Total 12 17 5

In case of Bulgaria and the two visits in Rakursi Art Gallery the total number of the gathered
reflective logs and questionnaires was: eight reflective logs from museum staff, 39 reflective
questionnaires from students with visual impairments, and c. nine reflective logs from special

education teachers (see Table 3):



Table 3. Number of reflective logs and questionnaires from museum visits in Bulgaria

Reflective logs and Visually impaired Special education
guestionnaires Museum staff individuals’ reflective teachers’ reflective
(Bulgaria) reflective logs questionnaires logs

1%t visit in Rakursi Art

Gallery 4 19 5

2" visit in Rakursi Art

Gallery 4 20 4

Total 8 39 9

In case of Hungary and the three visits in Szent Istvan Kiraly Maseum the total number of the
gathered reflective logs and questionnaires was: five reflective logs from museum staff, 12
reflective questionnaires from students with visual impairments, and c. five reflective logs from
special education teachers (see Table 4):

Table 4. Number of reflective logs and questionnaires from museum visits in Hungary

Visually impaired Special education
Reflective logs and Museum staff individuals’ reflective teachers’ reflective
guestionnaires reflective logs guestionnaires logs
1%t visit in the Szent
Istvan Kiraly Museum 1 7 3
2" visit in the Szent
Istvan Kiraly Museum 3 4 1
3 visit Szent Istvan
Kiraly Museum 1 1 1
Total 5 12 5

The total number of the reflective logs and questionnaires from all participating countries and
all museum visit was: 32 reflective logs from museum staff, 83 reflective questionnaires from
students with visual impairments, and c. 27 reflective logs from special education teachers (see

Table 5):

10



Table 5. Total number of reflective logs and questionnaires from museum visits

Visually impaired Special education
Reflective logs and Museum staff individuals’ reflective teachers’ reflective
questionnaires reflective logs questionnaires logs
Greece 7 15 8
Romania 12 17

Bulgaria 8 39 9
Hungary 5 12 5
Total 32 83 27

The analysis of the collected data through the above reflective logs and questionnaires provided
a basis of good practices, suggestions and guidelines which may be very useful for museum
staff and special education teachers who did not participated in the BaGMIV1 project. These
results will be included in a Best Practices Guide which is the intellectual output 7 (107) of the
BaGMIVI project.

11



4 ANNEXES

4.1 ANNEX I. Reflective logs for museum staff (English, Greek, Bulgarian, Romanian,
& Hungarian versions)

BaGMIVI PROJECT: Bridging the Gap between Museums and Individuals with Visual
Impairment

Intellectual Output 6: Reflective log for museum staff (English version)

Specialty:
Date O ACTIVIEY: ..ottt e e

Do you feel that you achieved what you have planned for this museum activity? Please describe what
points were difficult of implementation and /or what points of your programme were easy going.

What were your feelings from this particular experience (content, satisfied, not satisfied, surprised,
tired, stressed)? Is it possible to explain the incidents that caused to you these feelings?

What was the major difficulty for you during the first school visit which was conducted within the
context of the BaGMIVI project?

If you had the opportunity to repeat the same activity (programme) what would you change?
Would you pay more attention to specific parts of your museum programme and why is that?

Would you like to participate in similar programmes (activities)? What kind of support would you like
to have for similar activities?

12




BaGMIVI PROJECT: Bridging the Gap between Museums and Individuals with Visual
Impairment

Intellectual Output 6: Reflective log for museum staff (Greek version)

Ewwomra:
Hpepounvia dpdong:

NubOete 611 emriyyarte doa eiyote oYESACEL Y10 AVTH TH LOLGEOTALOAY®YIKT Opdon; [Tapakaiope
TEPLYPAYTE TIG OVOKOMEG EQUPLLOYNG TOV TLYOV GLVAVTNCATE KATE TN OpAoT 0V 1/Kat ol opeiol
NTav €0KOAN Y10 TV VAOTOINGT TOVC.

[l vidoate oe GY€om LE TN GUYKEKPLLEVT EUTELPTN (EVYOPITTHUEVOS/N, 1KAVOTTOIUEVOS/Y, LN
IKOVOTIOUUEVOS/H, KOVPAOUEVOS/N, ayywuévos/n); MTOpPEiTe va TEPIYPAYETE TOL0, TTEPLOTATIKA
TPOKAAEGOY TO GUYKEKPILEV GLVAGONULOTOL;

[owa fTov 1 peyaArbTepr SVGKOAIN TOV GLVAVTNCATE KATE TN JAPKELN TG TPADTNG GYOAIKNG
EMICKEYNG TOV TPAYLaTOTOMONKE 6TO TAMIG1I0 TOV TTpoypappatog BaGMIVI,

Av glyoate v evkaipia vo eravardpete v idla dpactnpiotnta (Tpodypoppa) Tt 0o aAralote; O
dtvate peyoldtepn TPOGOY G€ GUYKEKPLUEVO OTUEIN TOV EKTOOEVTIKOD GOG TPOYPAULATOS KO Y10Ti;

®o 0éhate va epumhokeite o TaPOUOLN, TPOYPAUUAT (dpactnplotnTec); Tt €idovg vmootHpiEn Oa
0éhate va, £yete Yo TOPOUOIEG dPAGTNPLOTNTEG;

13




BaGMIVI PROJECT: [IpeoxosisiBaHe HA Pa3INYUSITA MeKAY My3€ed U (PU3HMYECKH JIULA ChC
3pUTETHH yBpe:xXIaHus'"
Jeiinoct 6: BneuaTiienns Ha rajiepuiinute padorauuu/cayxuresn (Bulgarian version)

To3u 6BNPOCHUK C€ nONDBJ16A OM 6CEKU ca/iepuen ciayxycumenl. Hama ozpanuvdenue 6 OvICUHAmMA
Ha omczcoeopume.

(03153511305 (15 S

PIEL v ;I 3 (01015311 (535 1 (S5 X o U

Cuurare JIK, Y€ MMOCTUTHAXTC LECIMTE U 3allJIaHYyBaHOTO ITPU MOCCHICHUCTO B FaﬂCpHHTa? MOJ'ISI,
OIMMUICTE KbAC CPCUIHAXTE TPYAHOCTHU U KAKBO C€ OKa3sa JIECHO.

KakBu uyBcTBa M3NHUTBATE OT TOBA MOCEIICHUE (CHIBbpKaHUE, JOBOJICH JIU CTE, HE CTE JIU JIOBOJICH,
W3HEHaJaH, yMOpeH, cTpecupaH)? Mo, o0sicHeTe KakBo Mpeau3BrKa Te3u Bamm uyBcTBa?

Kaxkso Gemre Haii-ronsmoTo 3aTpyaHeHue npeq Bac mo Bpeme Ha TOBa MbPBO MOCEIICHHE B raJepusiTa
B KOHTEKCTa Ha npoekta BaGMIVI?

Axo MOXKeXTe [0 MMOBTOPUTE TOBA MOCCHICHUC B rajicpusiaTa, KakBO ouxTe HpOMGHI/IJ'H/I?

buxTe mu oTHenM NoBeye BHUMaHUE Ha OTIPEIETIeHH YacTH OT IIporpamara cH 1o BpeMeHa
IMOCEIEHNETO 1 3a110?

buxre m y4acTBanmy B moJOOHH NporpamMu u aeliHocTr? Kaksa JTOMBJIHUTETHA TIOMOI OMXTE UCKAITH
Jla mony4ure?

14




BaGMIVI PROJECT: Bridging the Gap between Museums and Individuals with Visual Impairment
(Reducerea distantei dintre muzee si persoanele cu deficiente de vedere)
Rezultat intelectual 6: Jurnal reflexiv pentru personalul muzeului (Romanian version)

Acest jurnal reflexiv se adreseazd fiecdrui membru al personalului muzeului. Nu existd limita cu
privire la lungimea raspunsurilor.

Y o JToAI= | L = OO T O ORI
[DF 1= I Yot V71 - | O T STR R

Considerati ca ai obtinut ceea ce v-ati planificat pentru aceasta activitate muzeala? Va rugam
descrieti care puncte au fost dificil de implementat si / sau care puncte din programul dvs. au fost
usor de atins.

Ce sentiment ati avut fata de aceasta experienta speciala (multumit, satisfacut, nesatisfdacut, surprins,
obosit, stresat)? Este posibil sa explicati faptele care v-au cauzat aceste sentimente?

Care a fost principala dificultate pentru dvs. in timpul primei vizite scolare care a fost realizata in
cadrul proiectului BaGMIVI?

Daca ati avea oportunitatea sa repetati aceeasi activitate (acelasi program), ce ati schimba?
Ati acorda mai multa atentie unor anumite parti ale programului dvs. muzeal si de ce?

Ati dori sa participati la programe (activitati) similare? Ce fel de sprijin ati dori sa aveti pentru
activitati similare?

15




BaGMIVI PROJECT: Bridging the Gap between Museums and Individuals with Visual Impairment
Latassériilt Személyek Szamara Akadalymentes Muzeumok Projekt

Intellektualis Output 6: Muzeumi kollégak visszajelzése (Hungarian version)

A visszajelzés kitoItésére a miuzeum minden munkatdrsat kérjiik! A vdalaszok hossza nem
megszabott.

MUNKGEEITIET: ettt sttt s b e s s et sse st se et sanne
TeVEKENYSEZ AATUMA: ...ttt st st a s e ereerestestestenann

Erzése szerint a latogatasra tervezetteket maradéktalanul sikeriilt megvaldsitani? Kérem, részletezze
az esetleges nehézségeket, és irjon arrdél is, amit egyszer(i volt megvaldsitani!

Milyen érzéseket keltett 6nben a program/latogatas (elégedett, elégedetlen, meglepett, faradt,
fesziilt)? Leirna, mi véltotta ki 6nben ezeket az érzéseket?

Ha a program/latogatas megismétl6dne, min valtoztatna (ha egyaltalan sziikségesnek érez barmilyen
valtoztatdst)? A program mely elemét mddositana és miért?

Szeretne a jov6ben hasonld programokon/latogatasokon részt venni? Milyen segitségre lenne
szliksége?

K6szonjik az egylttmiikodését!

16




4.2  ANNEX Il. Reflective logs for individuals with visual impairments (English,
Greek, Bulgarian, Romanian and Hungarian versions)

BaGMIVI PROJECT: Bridging the Gap between Museums and Individuals with Visual
Impairment

Intellectual Output 6: Reflective Questionnaire for Students with Visual Impairments (English
version)

Venue of the visit:
Number of visit:
This reflective log refers to the students and the teachers are kindly requested to help the
students to fill in this log.

Gl e
N PP PP
Girl o Boy mi
Blind ] Partially sighted O

When you will come back to the museum what else would you like to do?

Would you like to visit other type of museums? Why?

Thank you so much for your cooperation!!

17




BaGMIVI PROJECT: Bridging the Gap between Museums and Individuals with Visual Impairment
Intellectual Output 6: Reflective Questionnaire for Students with Visual Impairments (Greek
version)

ADLOOG ETHOKEWNG: wvvveveieteree ettt ete st reseetese et eesbe e ese s ebe s sesessebesessesans et s

To napov GpUANO avaoToXaooU aneuBUveTal oToug Ladntég. MapakaAoUvtal oL EKMOLSEUTIKOL
va BonOnoouv Toug HaBnTég ot CUUMANPWGCH ToU.

TN ettt ettt ettt et et st et et ea et ee et sea et e et eeasennaes
HALKLOL: 1ottt et ettt ettt ee s et ettt et aeb et ebensasenesenreaenns
Kopitot i AyopL o
TudpAwon m| Mepikn amwAeLa Opaong |
HULEPONVIO SPGAONG: cvcveneteeteeretieree ettt sreee e eebereer s s seseseteeresbeseesnbenseressens

Eloat euyaplotnuévog/n amod auth tnv enioken oto pouoeio; Mmopeig va eEnyriosLc yati;
AloBavOnkeg koupaopévoc/n os kamolo onpeio tng ermiokePng; Av vay, yoti vopileig ot
KOUPQAOTNKEG;

Ye auth TNV eniokedn oto pouoeio Epaba KATL Kolvouplo ou Sev To yvwplla OMwe... (mapakaAovue
Vo aVapEPETE napadeiyuata)

Zag EUXaPLOTOUE TOAU yLa Tn cuvepyaociall
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BaGMIVI PROJECT: [IpeonosisiBaHe HA Pa3INYUSTA MEKAY My3ed H (PU3HMYECKH JINLA ChC
3pPUTEJIHU yBpe:kaanusa"
Heiinoct 6: BreuaTt/jieHus Ha y4eHHIIUTe ¢ HapyieHo 3penue (Bulgarian version)

TTocetena ranepus:
Bbpoii nocemenus:

KITaC: i
BBaPaCT: ..o e
Mowmmuae O Momue O

Hamenso csim O CraboBmK arig |

JlaTa HA TOCEIIIECHUE HA TATCPHIATA .. uvvenntereenneenneenaeenneenneenaeansaaeeneeaeeaneeaneeaneeareeaaneennenns

JloBOJIEH JT1 CTE OT MOCEMICHUETO CH B TasiepusaTa? MoxeTe M a KaKeTe 3a1ro?

Crana iiu Bu nocanHo 1o BpeMe Ha MOCeLeHHETo B rajiepusra? 3aio Muciure, ye Bu crana
JocaaHo?

VYyacTBax, HaNpaBUX HEIO HOBO, KOETO He OsX MPaBMII JI0oCcera 10 BpeMe Ha MOCEIISHUETO B
TATEPHUATA (KAKBO TOUHO) . .ueeneentennenneneneeneennannaneeneennaneaneennns

Baarogpapum 3a Bamero yyactue!!
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BaGMIVI PROJECT: Bridging the Gap between Museums and Individuals with Visual Impairment
Rezultat intelectual 6: Chestionar reflexiv pentru elevi cu deficiente de vedere (Romanian version)

Locul de desfasurare al vizitei:
Numarul vizitei:
Acest jurnal reflexiv se adreseaza elevilor, iar profesorii sunt rugati sa ii ajute sa il completeze.

LG F- Y- OO ST OO

RV 1 - U

Fata ] Baiat m]

Nevazator ] Persoana cu resturi de vedere 0O

(DF: 1= I Tt o V71 - | OO TR

Sunteti bucuros de vizita dvs. la muzeu? Puneti sa ne spuneti de ce?

Multumim foarte mult pentru cooperare!!
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BaGMIVI PROJECT: Bridging the Gap between Museums and Individuals with Visual Impairment
Latassériilt Személyek Szamara Akadalymentes Muzeumok Projekt
Intellektualis Output 6: Tanuldi visszajelzés (Hungarian version)

Latogatas helyszine:
Latogatas sorszama:

Kérjik a tanar kollégakat, segitsék a didkokat a visszajelzés kitoltésében!

23N To TNV 11 TP
BLOTKOT: ovvvecveeeeeeee et eestes et et ess st e ss s essesssns st sasan s s s s e
Lanyo Fiuo

Vako Gyengénlaté o

LAtogatads dAtUMA: .....cccueieeieeecece et e s st e et

Tetszett a ldtogatds? EImondanad, miért?

Volt a ldtogatdsnak olyan pillanata, amikor azt érezted, hogy elfaradtal? Ha igen, szerinted mi volt az
oka?

Volt a ldtogatdsnak szdmodra unalmas része? Ha igen, mit talaltal

UNAIMASNAK? ..ottt ettt et et et e e e b e st st eeb b e et sbeeabe s ebssassebase she st sesaseatesebbennee saesesbennee sreeran

A l[atogatds soran mi tetszett leginkabb?

Nagyon koszonjiik a segitségedet!
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4.3 ANNEX IlI. Reflective log for Special Education Teachers (English, Greek,
Bulgarian, Romanian and Hungarian versions)

BaGMIVI PROJECT: Bridging the Gap between Museums and Individuals with Visual
Impairment
Intellectual Output 6: Reflective log for Special Education Teachers (English version)

This reflective log refers to each teacher. There is no limit to the extent of the answers.

813 T 1 1
Years Of teaChing EXPEIIENCE: .. .. .ot e
Daate Of ACTIVIEY: ..ottt e e

Did you find necessary to make any preparation activities with your students before the museum visit?
If yes, what kind of activities?

Do you feel that the museum educational programme responded to your expectations and for what
reasons? (We will be grateful if you could provide us some sort of input regarding for example
museum activities, modifications, museum staff behavior, etc.).

What were your feelings from your general experience from this museum visit (content, satisfied, not
satisfied, surprised, tired, stressed)?
Is it possible to explain the incidents that caused to you these feelings?

If you had the opportunity to repeat the same activity (programme) what you would change (if of
course you had the feeling to change something)?

Would you like to participate in similar programmes (activities)? What kind of support would you like
to have?

The following two questions refer to your students.
Do you feel that the museum educational programme responded to your students’ needs or
expectations and for what reasons?

Thank you so much for your cooperation!! We count on your contribution
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BaGMIVI PROJECT: Bridging the Gap between Museums and Individuals with Visual Impairment
Intellectual Output 6: Reflective log for Special Education Teachers (Greek version)
To rtapov uAAo avaotoxacouoU ansvdUvetal o KAde eKMALSEUTIKO. AV UNAPXEL OPLO OTNV
EKTOLON TWV ATTAVTHOEWV.

Qewpnoate AMOPAiTtNTO VA KAVETE UE TOUC LABNTEC 0aC KATIOLEG SPACTNPLOTNTES TPOETOLUACLOC
TPLV Ao TNV emioken oTo pouaoeio; Av val, Tt eidoug 5paoTNPLOTNTEC TPAYUATOTOLNOATE;
Qewpeite OTL TO EKMALSEUTIKO TIPOYPALLO TOU LOUCELIOU avTamokpiBnke ot S5pactnplotnTES
T(POETOLLOCL0G TIOU TIPAYLATOTIOLOATE |LE TOUG LaBNTEG 0O

Avtiuetwnicote Kamoleg SuokoAieg Katd tn SLAPKeLA TNG EMIOKEPNG OTO LOUCELO OXETIKA LIE TOV
pOAO oaG WG oUVOSOG;

Oewpeite OTL TO EKTIALSEUTIKO TIPOYPALLLO TOU OUCELIOU avTamokpiBnKe oTig mpoodokieg oog Kal yla
TIOLOUG AOYOUG; (Oa NTav moAU onUAVTIKO YLa EUAC oV UTTOPOUCATE VO UG SWOETE KATTOLEC
TIANPOYOPIEC yLo TAPASELYUA OXETIKA UE TIC SPATTNPLOTNTEG TOU UOUTEIOU, TIC TTPOCUPOYEC, TN
OUUTTEPLPOPA TOU POCWITLKOU TOU LOUCEIOU, K.ATT.).

MNw¢ VIWOETE OXETIKA UE TNV YEVLKOTEPN EUTIELPLO COC ATTO AUTH TNV €MiOKEYN OTO LOUCELO
(euxaptotnuévocg/n, ikavomotnuevoc/n, EKTANKTOC/N, KOUPAOUEVOS/N, ayXwWUEVOC/n); Oa
UTTopoUCcaTE va ENYNOETE TIOLO TIEPLOTATLKA TIPOKAAECAV OUTA TA cUVALCONUATA;

Av giyate tnVv eukalpia va emavaldBete tnv idla Spactnplotnta (mpdypappa) UTTAPXEL KATL TTOU
vouilete OtL Ba aAlalate; Av val, Tt Oa aAlalarts;

Oa B€hate va epmhakeite og mapopola mpoypdppata (Spactnplotnteg); Tt eidoug untootnplen Ba
BéNate va €xete;

OL mapakatw epwtroelg adopouv oToug HaBNnTEG oag
OewpelTe OTL TO EKTIALSEUTIKO TIPOYPALLUO TOU OUCELOU aVTATIOKPIONKE OTLG OVAYKES KL OTLG
MPoobokieg TwV HabnTwv oag Kal yLo moloug Adyoucg;
TLTLOTEVETE OTL ATIOKOMLOOV OL LaBNTEC oag amd aUTH TNV eUNeLpla (r.y. yvwoetlg, Se€iotnteg,
ouvatofnuata);

Zag euxapLlotoUE MOAU yLa tn cuvepyaoia!! H ouvelodopd cag ivat moAuTiun.

23



BaGMIVI PROJECT: [IpeonosisiBaHe HA Pa3INYUATA MEKAY My3ed H (PU3HYECKH JINLA ChC
3pPUTEJIHU yBpe:kaanusa"
JeiiHocT 6: BrieuaT/ieHHs HA YYUTeJINTe HA YYeHHIIM ¢ HapyeHo 3penue (Bulgarian version)

To3u 6BDNPOCHUK C€ nonwvj16a Om 6CEKU yuumeii. Hsama oZpanu4enue 6 OvIcUHaAma Ha
omeoeopume.

(035053515 1105 (0 1o SO
0112005 S I o aTo v 1 (@1 1(91007 1) 1 (01 i ir: A
JlaTa Ha TIOCEIICHUETO B TATICPHATAL . .uvenrensensensensaneensensenseneensensansensenseneaneansensrnnsesennennes

CyeroxTe 71 32 HEOOXOAMMO J]a U3BBPIINTE HAKAKBH NOATOTBUTEHHU JCHHOCTH, 3a 1a TIOATOTBUTE
YUEHHLIUTE CHU MPEIH MOCEHICHUETO B rajepusaTa? AKo /1a, KakBa MOArO0TOBKA H3BbPIIUXTE?

Cunrate 1, e 00pa3oBaTelIHaTa IPOrpaMa B rajeprsaTa OTTOBaPSIIe/KOPECITOHANpAIIe Ha
M3BBPLICHUTE OT Bac moaroTBuTenHl JeHOCTH?

CperHaxTe 11 HIKaKBU TPYZAHOCTH 110 BpeME Ha MOCEIEHUETO B TAEPHATa, CBBP3aHH ¢ poiisita Bu
Ha NPUAPYKUTEN HA YUSHUIIUTE cu?

Cuaurare 1, 4e 0Opa3oBaTeIHaTa IporpaMa Ha rajepusiTa OTTOBOPH Ha odakBaHusATa Bu? B kaksa
crerneH? (1le cMe MHOTO OJIaro/IapHH, ako CIIOJENIUTe BIeUaTICHHS OTHOCHO KOHKPETHUTE JIEHHOCTH,
KOHTO 0s1Xa MPeIOKECHH B TajiepusiTa, aJanTaliuTe, KOUTO 0s1Xa HallpaBeHH 3a MOCEIIEHUETO Ha
YUEHHLIUTE, 32 [IOBEICHUETO Ha rajiepuiiHuTe pabOTHUIIM U TIP.)

Kaksu 0Osixa wyBcTBaTa 1 00muTe Bu BrieuaTiieHust OT MOCEIIEHUETO Ha TallepruaTa (ChIbpiKaHue Ha
noTHeceHaTa HHPOPMAIIHS: 3aI0BOJTUTEITHO, HE3aT0BOIUTEIHO, OsIXTe H3HEHA]aH, YMOPEH,
CTpecHupaH)

Mous, mocoueTe KakBo Bu Hakapa J1a ce mouyBCTBaTe Taka?

AKO MOXEXTe JI0 TIOBTOPUTE TOBA MOCEIIEHUE B raJIepHUsTa, KAKBO OUXTE MPOMEHIIIN (KO, pa3oupa
ce, CuMTare, 4e Helo TpsoBa 1a ce mpoMeHu)?

buxre m ydacTBanmy B moJJoOHH Nporpamu u aeliHocTr? Kaksa TOMBJIHUTETHA TIOMOI OMXTE UCKAITH
Jla mony4ure?

CaeaBammuTre ABa BbIPOCA ce OTHACAT 32 Bamunre yueHnnm:
Cuurare nm, 4e oOpa3oBareHaTa Imporpama B rajiepusita OTTOBapsIe/KOPECIIOHANpaIIe Ha
HOTpe6HOCTI/ITe Ha Ba]_HI/ITe y‘IeHI/I]_[I/I MJIN HA TCXHUTC OYaKBAaHUA U 3am0?
KaxbB onut cuutare, ue noduxa BammTe y4eHUIN OT MOCEMIEHUETO CH B TayiepusiTa (HOBU 3HAHUS,
YMEHHUSI, EMOITUH)?

baarogapum Bu mHoro 3a Bamero yuactue!!
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BaGMIVI PROJECT: Bridging the Gap between Museums and Individuals with Visual Impairment
(Reducerea distantei dintre muzee si persoanele cu deficiente de vedere)
Rezultat intelectual 6: Jurnal reflexiv pentru profesori de educatie speciald (Romanian version)

Acest jurnal reflexiv se adreseazd fiecdrui professor. Nu existd limitd in ceea ce priveste lungimea
rdspunsurilor.

Anii de experientd didactiCa: .......ccccecveveveeveceeereree e
(DF: 1= I Yot V71 - 1 | OSSR

Ati considerat necesar sa faceti activitati de pregatire cu elevii dvs. Thainte de vizita la muzeu? Daca
da, ce fel de activitati?

Considerati ca programul educational muzeal a raspuns asteptarilor dvs. si din ce motive? (Am fi
recunoascdtori dacd ne-ati putea oferi orice sugestie cu privire la activitdtile muzeului, modificdri,
comportamentul personalului etc.)

Ce sentiment ati avut din experienta generald a acestei vizite muzeale (multumit, satisfdcut,
nesatifdcut, surprins, obosit, stresat)?
Este posibil sa explicati faptele care v-au cauzat acest sentiment?

Daca ati avea posibilitatea sa repetati aceeasi activitate (acelasi program), ce ati schimba (dac3,
desigur, simtiti ca ati schimba ceva)?

Urmatoarele doua intrebari se refera la elevii dvs.
Credeti ca programul educational muzeal a raspuns nevoilor elevilor dvs. sau asteptarilor lor si din ce
motive?

Multumim foarte mult pentru cooperare! Ne bazam pe contributia dvs.
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BaGMIVI PROJECT: Bridging the Gap between Museums and Individuals with Visual Impairment
Latassériilt Személyek Szamara Akadalymentes Muzeumok Projekt
Intellektualis Output 6: Gyogypedagogusi visszajelzés (Hungarian version)

Minden kiséré tandrt kériink a visszajelzés kitoltésére! A vdalaszok hossza nem megszabott.

Hany éve dolgozik tanarként?: ...
A JAt0gatads dATUMA: ....cvciieeieeeeece ettt s st st e e s e

A latogatas el6tt szikségesnek érezte, hogy felkészit6 feladatokat végezzen a tanuldkkal? Ha igen,
milyen jellegd volt a felkészités?

A muzeumpedagdgiai program megfelelt az el6zetes elvarasainak? Halasak lennénk, ha részletezné
pl. a muzeumpedagdgiai programmal, a személyzettel, az adaptdcidval kapcsolatos tapasztalatait!

Milyen érzéseket keltett onben a program/latogatas (elégedett, elégedetlen, meglepett, faradt,
fesziilt)? Leirna, mi valtotta ki 6nben ezeket az érzéseket?

Ha a program/latogatas megismétl6dne, min valtoztatna (ha egyaltalan sziikségesnek érez barmilyen
valtoztatast)?

Szeretne a jov6ben hasonlé programokon/latogatasokon részt venni? Milyen segitségre lenne
szliksége?

Az alabbi két kérdés a tanuldkra vonatkozik.
Véleménye szerint a mUzeumpedagdgiai program igazodott a tanuldk specialis sziikségleteihez, és
megfelelt az elvarasaiknak?
Véleménye szerint mit adott a latogatas a tanuldknak (tudas, képességek, benyomasok
tekintetében)?

Nagyon koszonjlik az egyluttmiikodését!
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